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D ro p s  o f  p o e t r y

BACKGROUND
Guy Laliberté, Founder of Cirque du Soleil® and Chair of ONE DROP, flew to space in 2009. Millions of 
people all over the world gathered online and through various broadcasters to experience with him and 
the 14 readers from 14 different cities a few moments of common awareness with What the Drop of Water 
Had to Say, a poetic tale by Yann Martel. This extraordinary moment of global togetherness touched our 
hearts and opened our minds to one of the most important current issues: water. Beyond understanding 
the urgency of acting, Guy Laliberté invites us all – individually and collectively – to contribute to the 
global change that will allow access to water for all, as is explained in his dream1. Each action we take 
contributes to the strength of this dream, shared by millions of other human beings. Together, we can 
create a ripple effect, one drop at a time, one step at a time. Inspired by his social mobilization initiative, 
we propose a response to Guy Laliberté’s invitation in order to continue the mission of raising awareness 
of water-related issues. 

To find out more:

•	 Guy	Laliberté’s	Poetic	Social	Mission	in	2009:	 
http://www.onedrop.org/en/mission_space/poetic_social_mission.aspx

•	 Moving	Stars	and	Earth	for	Water,	a	global	one-of-a-kind	event	aimed	at	raising	awareness	of	
water-related issues (watch online): http://premium.onedrop.org/?lg=en

PROJECT OVERVIEW  
Based on Yann Martel’s2 What the Drop of Water Had to Say, young people start discussing water-related 
issues in their area. They are then invited to create their own evocative phrases or their own poems (depending 
on their age). Personal productions will be shared via ePals3. ONE DROP will select some of these texts to 
create a dynamic, catchy multimedia montage that will be available on the ONE DROP website. 

1. Video of Guy Laliberté explaining his dream:  http ://www.youtube.com/watch?v=aROwe1W84T4
2. Discover author Yann Martel: http://en.wikipedia.org/wiki/Yann_Martel 
3. The ePals platform is the biggest social learning network in the world for young people from 5 to 17 years old. 

Membership is free and open to everyone. Find ONE DROP and 26 million young people: www.epal.com/ONEDROP
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SKILLS DEVELOPED THROUGH THIS PROJECT
Language skills
•	 Understanding	a	poetic	text.
•	 Identifying	the	vocabulary	used	by	the	author	to	talk	about	the	reality	and	feelings	expressed	in	the	

poem.
•	 Recognizing	the	groups	of	words	suggesting	evocative	images	and	differentiating	the	actual	meaning	

from the figurative sense.
•	 Exploring	linguistic	concepts	used	in	poetry	and	including	a	few	of	them	in	a	personal	production.	

Using	them	to	create	a	creative	text.
•	 Generating	the	participant’s	own	evocative	images	in	line	with	the	participant’s	communication	intent.

Social/moral skills
•	 Understanding	the	importance	of	water	for	life	on	Earth.
•	 Expressing	emotions	related	to	the	social,	economic	and	environmental	issue	that	is	water.
•	 Doing	something	positive	for	water.	

Artistic skills
•	 Opening	up	to	the	aesthetics	of	words	beyond	their	functionality	(e.g.	sound,	meaning	and	grouping	

of words).
•	 Using	your	creativity	to	compose	an	original	message	(images,	emotions	and	rhythm).

PROJECT ELEMENTS  
This project consists of three distinctive steps that can be experienced over the course of three different 
days so as to allow time to assimilate. The first two steps aim to prepare the poetic piece suggested in 
Step 3 by providing the participants with tools.

•	 Step	1:	Discovering	the	world	of	What	the	Drop	of	Water	Had	to	Say	by	Yann	Martel.
 This part consists of reading the poetic tale and exchanging ideas as a group in order to understand 

the meaning of the piece..

•	 Step	2:	Exploring	creative	workshops	on	water.	
 These workshops awaken participants’ creativity in an active and fun way. It is a transition between 

the poetic tale by Yann Martel and the creation of their own poetic piece..

•	 Step	3:	My	poetic	social	mission.
 The highlight of the project, Step 3 suggests various ways to create a poetic piece on water-related 

issues—collage, calligram and engaged poetry. 
   
ePals	community: Throughout the project, members of the ePals community are invited to discuss the 
evolution of their project online and to share the fruit of their work with thousands of other classrooms 
throughout the world.
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STEP 1:  

DISC OVERING THE WORLD OF A POETIC TALE  
What  the  Drop of  Water  Had to  Say by Yann Mar tel 
Educational intent
This activity proposes an experience allowing the young people to come into contact with poetic texts 
in an intuitive and felt way. Avenues for analysis are proposed to help bring the youths to build their 
understanding of the text through their own interpretation. 

Preparation
You can prepare this activity a week before by reading books about water. Why not share your favourites 
with your ePals? In order to grasp the complex issues related to water, we also strongly recommend that 
you watch the following ONE DROP videos in class:

>	 The	Water	Crisis	(1	min.	36	seconds)	 	 http://www.onedrop.org/en/UnderstandTheWaterCrisis/water-crisis.aspx
> Water and Pollution (1 min. 27 seconds)   http://www.youtube.com/watch?v=T2Hg_lj7F24
> Water is Essential to Life (1 min. 36 seconds) http://www.youtube.com/watch?v=xgQ1OjxmyrI
> Access to Water (1 min. 29 seconds)  http://www.youtube.com/watch?v=SMJQJLxxTFE&feature=player_embedded
> Women and Water (1 min. 45 seconds)  http://www.youtube.com/watch?v=SMJQJLxxTFE&feature=player_embedded
> Join the movement  (1 min. 20 seconds)   http://www.youtube.com/watch?v=T6uYhyPgzko&feature=player_embedded
> It all starts with just one drop (1 min.)   http://www.youtube.com/watch?v=XoZkRh339_E&feature=relmfu
>	 We	trust	in	you	(2	min.	41	seconds)	 	 http://www.youtube.com/watch?feature=player_embedded&v=kUgrvSsmd-4

Discovering	the	work		
Create a relaxed atmosphere: Dim the lights and put on some soft music. Take students on a poetic 
journey. Give each child a copy of Yann Martel’s What the Drop of Water Had to Say. Choose 14 people to 
read—like the 14 readers of the Poetic Social Mission—a part of the text.  

Understanding the meaning  
After each of the parts, identified by city names, is read, ask the students their impressions of the text 
and verify what they understand. Open a discussion on the words or groups of words in order to bring out 
the richness of the text. Note findings on a large sheet of paper and invite the children to highlight them 
in the copy of the poem they were given, using colours. To help you lead this part, refer to the Annotated 
text in APPENDIX 1 of this document and select the questions to your group. 

4. According to Paulo Freire, facilitation is an educational method enabling a group to learn or to change by inviting 
all members of the group to take part in the collective creation of its learning. It is based on the principle that 
each person has something unique and interesting to share. The role of the facilitator is to mobilize all group 
members to share their knowledge and ideas, to encourage them to learn from what others have to share, and 
also to support the group, bringing it to think and act together. To find out more about the Brazilian educator: 
http://www.freire.org/paulo-freire/paulo-freire-biography/

The goal is to draw the students attention to the author’s communication intent and the concepts used to achieve this. Here, their 
answers are spontaneous and subjective. This discussion aims to raise young people’s interest in words. You must therefore 
encourage the naive sharing of notions between students, accepting their perspective with an open mind and without judgment. 
For instance, if for one student the word “garden” is evocative, his or her perception is as valid as any. Encourage young people to 
express, in his or her own words, the images, memories and emotions that the word “garden” evokes. Let your intuition inspire 
you. Be a part of the group’s quest for meaning and position yourself as a participant. Ask open-ended questions. Do not lead or 
act as an external observer. Share your ideas with the group and ask questions, acting as a facilitator . Be inspiring!
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To support your understanding of the water-related issues presented in the text, refer to the Table 
of water-related issues	 in	APPENDIX	2.	You	will	also	find	educational	activities	taken	from	the	AQUA	
educational guide. Doing these activities in the class with your students is a stimulating way of artistically 
exploring the major water issues.

Interesting	follow-ups		
Together, locate each city on a world map and research the water-related issues for each city. 

ePals community  
> Discuss your understanding of the poetic tale by Yann Martel with your ePals. How did they interpret  it? 

> Learn about access to water in other communities. Is water abundant, high quality and available at all 
times? What challenges do other communities face? How does this affect the daily lives of community 
members? Which solutions are proposed to improve the situation?
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STEP 2:  

EXPLOR ATORY WORKSHOPS ON WATER

Preparation  
Bring desks together to create four separate stations and place the material needed on each table. Print 
out the Key words for creativity (APPENDIX 3), cut them out and place five or six of them, at random, on 
each table. 

Procedure	to	be	followed	for	all	workshops: “Swim” to the station of your choice. Working as a group, 
look at the words for your station. Together, imagine how to represent one or more words on the table, 
respecting the type of expression suggested (arts and crafts, sound, semantic or physical). There are 
no specific expected results. Each creation will be a surprise. After five minutes, everyone stops and 
changes station. The children can sit at any station where there is a free seat. When applicable, the team 
can continue the work of the previous group, change it or completely transform it, if they wish to do so. 
Use	the	same	formula	two	more	times	to	ensure	everyone	has	experienced	each	workshop.

> Workshop	1:	Expression	using	arts	and	crafts		
 Materials: Large sheets of paper, markers, scraps of cardboard, glue, scissors, etc. 

	 Instructions:	Using	the	material	at	your	disposal,	create	a	collective	work	inspired	by	one	
or more words on the table.

> Workshop	2:	Sound	expression		
	 Materials: Any object that can make sounds (paper to bunch up, container filled with small 

objects, utensils and various everyday objects related to water: toothbrush, glass of water, 
bottle of dish soap, etc.)

 Instructions: Represent one or more of the words on the table with sounds or noises using 
the objects and/or your body.

> Workshop	3:	Semantic	expression		
	 Materials: A large sheet of paper and markers. 

	 Instructions:	Use	the	words	on	the	table	to	form	new	sentences	or	short	phrases	that	
mean something to you. Write down your creations on the large sheet of paper.

> Workshop	4:	Physical	expression
 No material necessary.

 Instructions:	Using	your	body	(miming,	pyramids,	movements,	etc.),	represent	one	or	more	
words on the table.

Although tempting, resist the urge to pick out the words. Doing so would guide the work of the children and jeopardize the creative 
process the whole activity depends on.
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At the end of the four workshops, post the children’s favourite words on a large sheet of paper called the 
Blue Ideas Map (learn how to create a network or mental map in APPENDIX 4). Add to this map at any 
time by including any word recognized by the group as being poetically inspiring or having a significant 
link to water. 

ePals	community: Ask one or two participants to become the eyes and memory of the group during a 
workshop, taking pictures of art and the groups. Change photographers after every workshop. Then, 
share your photos with your ePals, giving a brief explanation of the group’s experience.

 > What was the climate in the class?
 > What are your discoveries and favourites?
 > What do you take away from this experience?
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STEP 3:  

MY  POETIC SO CIAL MISSION
All can share their own messages about water with the world. . . in their own way.
All can create a poetic piece that shows their new awareness. . . in their own way.

Preparation
•	 Invite	the	entire	group	to	add	to	the	Blue	Ideas	Map	created	in	Step	2.	To	do	this,	read	the	words	

already there, one at a time. Then, discuss how they feel about water. Add these words to your Blue 
Ideas Map. 

POETIC PROJECTS
Choose one of the following projects and then see how you can distribute your work.

You can also produce any other poetic project idea from your group. Young people often have excellent 
suggestions.

> Poetic collage (an activity specifically adapted to kids between 6 and 9 years old)
 Drawing inspiration from the words on your Blue Ideas Map and using the images representing water 

that the children will cut out from magazines, create a collage in small groups or a big collective 
collage with the entire group. Include words taken from your Blue Ideas Map. Add to your collage 
by including various recycled materials that create interesting effects, volume and texture. It can 
be very interesting to add objects related to water, such as bottle caps, pieces of plastic bottles, 
sponges, etc. Draw inspiration from mixed techniques used in contemporary arts by superimposing 
or associating drawings or painting with your collage.  

> Calligram (an activity specifically adapted for kids between 10  and 12 years old)
 Focus your group’s attention on strong images that make the poem richer. Present a few poetic 

concepts used in Yann Martel’s tale. Invite your students to create their own poem on a topic related 
to water that particularly touches them. Remind them that poems carry emotions and messages. 
Use	the	Preparation sheet provided in APPENDIX 5. Put on some music and let the kids write freely. 
Rhyming is not necessary. Suggest to the kids that they integrate their poetic piece into an arts and 
crafts production or do a pretty calligram with it (see examples in APPENDIX 6).

Steps	to	create	a	calligram:
1. First, write your text, revise it and have it corrected.

2. Find an object or animal that represents the idea of the text.

3. Trace the contour of this object lightly with a pencil. 

4. Copy the text inside the contour, first using a pencil, and then going over it with a pen. 

5. Erase the pencil markings, and add fine lines or decorations if you wish. 

Ressources	Internet	:

Comment faire un calligramme?
http ://www.youtube.com/watch?v=gwyTJfbm-x8

Calligramme animé
http	://www.youtube.com/watch?v=IWqnFUtpCt4
http	://www.youtube.com/watch?v=aLGk5R9U0lg
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CALLIGRAMMES
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> Engaged poetry5 (an activity specifically adapted to participants over 13 years old)

 Tell the students to make a personal commitment in favour of the cause of water. In groups, research 
water-related issues in your community. Search on the Internet and question the authorities in your 
community on this subject. 

Invite the group to write a text on a topic related to water that particularly touches them. Remind them 
that poems carry emotions and messages. They can draw inspiration from songs whose lyrics carry a 
message. Ask them if they know any. What are the songs about? Why are they discussing this? What is 
their intention when singing their message?

The children can use the Preparation sheet in APPENDIX 5 if they wish. Put on some music and let the 
teens write freely. Rhyming is not necessary. Suggest that they share their ideas and comments on their 
drafts, working with a classmate or an ePal. Ask them to reread their text, looking at the words chosen. 
Are they effective; do they generate clear mental images for the reader? Do they stir up emotions? Are 
they interesting in terms of sound? Are there everyday words that can be replaced with prettier, more 
unusual words?

A few ways to bring out the links between the local community and water 
 Are there watercourses close by? Do we have a lot of water? Little?
 Is it safe? Clean? Can we swim in it?
 Do we easily have access to water for our needs and activities? 
 How do we use water on a daily basis? What for?
 What are my community’s water-related issues?
 What are the solutions to these problems?
 What do we do to preserve and protect water? 
 Who is responsible for water? 
 What do I do, personally?

5. Note on literary engagement
 “Engagement” refers to the attitude consisting of using	your	work	for	a	cause, taking a position for or against 

an issue. The purpose of engaged literature is to express concerns of your time and to guide people toward the 
freedom to think and to act.
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Retour 
Lorsque les œuvres sont terminées, organisez une présentation dans votre classe et dans votre école. 
Envoyez une version numérique (photo, image numérisées ou vidéo) de vos œuvres coups de cœur 
avec le formulaire Autorisation de diffusion (en ANNEXE 6) dûment rempli. Les œuvres pourraient se 
retrouver dans notre Collectif multimédia Drops of poetry. 

Prolongement
Organisez un vernissage et un spectacle pour la Journée Mondiale de l’Eau le 22 mars prochain. Invitez 
les parents et la communauté à visiter l’exposition des œuvres des jeunes et à assister à la lecture 
du poème de Yann Martel par les élèves.  Prévoyez une mise en scène originale, des décors et des 
accessoires pour animer le conte poétique. 

Diffusion	ePals	:	
Prenez des photos des œuvres ou numérisez-les et placez-les dans la section archives du projet Drops 
of poetry ePals. Visitez les œuvres des autres jeunes, prenez quelques minutes pour réagir et envoyez 
des messages à vos auteurs préférés.  



D r o p s  o f  p o e t r y  –  A  O N E  D R O P  p r o j e c t 13

APPENDIX 1

WHAT THE DROP OF WATER HAD TO SAY
Poem by Yann Mar tel

  

MONTREAL 
Sun and Moon were arguing, again1.
Brother	and	sister,	they’d	wandered	the	Universe
and found in this corner a good home.
Sun adored being the star of the show2,
so many admiring planets3 spinning in his orbit.Moon, more 
modest, was drawn to Earth4. 
Now Moon was looking at her brother glumly.
“What’s the matter?” asked Sun.
“My planet is drying up,” replied Moon.
“Earth, that speck of dirt5? Why do you care?” 
“Because it’s my garden6. I love Earth,” Moon pouted, 
as she slid into a lunar eclipse so she wouldn’t have to see7 her 
brother.
“If Earth is drying up,” continued Sun, “why don’t you adopt a 
nicer planet?
There’s Saturn, for example, or Jupiter, they’re both 
impressive.”
“You don’t understand anything. You’re the dimmest of stars8!” 
bawled Moon.
“Is that so?” huffed Sun, bursting with solar9 storms. 
“Excuse me,” came a small voice from planet Earth.
“What?” said Sun and Moon together. “Who are you?”
“I’m a drop of water,” said Drop of Water. “I need your help.”

1. What does the word “again” 
imply?

2. What does it mean to be “the 
star of the show”?

3. Can you name the planets?

4. The tides?

5. If Earth is so big, why is it 
compared to a speck of dirt?)

6. Why does the moon say Earth 
is its garden?

7. What does this mean?

8. How can a star be so dim?

9. What does this mean?

> What is the theme of this 
section?

> Who are the main characters?

> Why are Sun, Moon and Drop 
of Water capitalized?
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1. What does this expression 
mean?

2. Why does Drop of Water say 
it can be “as heavy as gold”? 
Why not as a block of steel ?

3. In which way can music be 
silky?

4. In which way can poetry be 
quenching?

5. Which movement comes 
to mind as you read these 
words?

6. What is the author referring to?

> What is the theme of this 
section? (see APPENDIX 2, 
the Table of water-related 
issues)

> Who are the main characters?

1. What are the different 
meanings of this word?

2. What do these bodies of water 
have in common?

3. How can salt water serve the 
needs of sailors?  
How can salt water serve the 
needs of seas

4. What is “the blue”?

> What is the theme of this 
section?

> Who are the main characters?

JOHANNESBURG 
Drop of Water spoke:
“I take many forms1, so that all may be pleased.
I can be liquid, as heavy as gold2,
as silky as music3,
as quenching as poetry4.
I can soothe dry throats
and make fields blossom.
I can rush through pipes5,
gushing into pots and sinks,
so that while I work,
children may go to school6.”

RIO DE JANEIRO  
Drop of Water continued:
“Fresh, I can push and flow down the broadest arteries1,
Amazon, Mississippi, Danube, Nile, Euphrates, Volga, Yangtze, 
Mekong2,
so that great green bodies might be fed.
Salty, I can answer the needs of sailors and seas3,
so that fish and ships might float in the blue4.
And salty or fresh, from blue oceans or green jungles,
I am the softness in the breath of lungs
that restore the planet.”
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PARIS 
“So what’s the problem?” interrupted Sun.
“Look at those beaches, there, there and there,” pointed Moon.
“The ones covered in thick, oozing black1?” asked Sun.“Those 
very ones,” said unhappy Moon.
“I rather like them. They take my heat in very well.”
“Perhaps, but look at the sad eyes peering through,
blinking seabirds, and hear the coughing fish, gasping for air2.” 
“I hadn’t noticed,” said Sun, looking closer.
“And look at those rivers and oceans, there, there and there” 
pointed Moon again.
“With the lovely slicks? My light plays off them so beautifully,” 
said Sun.
“But look at the lifelessness beneath them.
They’re floating graveyards3,” replied Moon.
“I hadn’t noticed,” said Sun, looking closer.

NEW YORK 
Drop of Water spoke again:
“I can be smaller too, so small that sometimes I,
a drop, am a whale next to the water molecules1 I meet,
who tirelessly support all living matter,
as discreet as the internal structure of the Statue of Liberty1.
No sap or blood can flow without water in it.
There’s no life that doesn’t know me intimately,
there’s no life that can live2 without me.
I am the heart and soul, the primeval soup2,
of all that cares. I arrive with birth and depart with death3.”

1. What are we speaking of, 
exactly?

2. Why are the seabirds blinking 
sadly? Why are the fish 
coughing and gasping for air?

3. How do these words affect 
you? What do they make you 
think of?

> What is the theme of this 
section? 

> Who are the main characters?

1. How is the internal structure 
of the Statue of Liberty 
discreet?

2. What do these words tell us 
about water?

3. What do these words tell us 
about water?

> What is the theme of this 
section? 

> Who are the main characters?
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1. How are the furrow of the 
farmer’s brow and the furrow 
of the Earth alike?

2. Do grains have a soul? Can a 
soul nurture itself? What does 
the author mean?

3. What does this mean?

> What is the theme of this 
section?

> Who are the main characters?

1. What do Lake Chad, the Aral 
Sea and the Murray-Darling 
River have in common?

2. (Why does Drop of Water 
want to move freely and 
abundantly?

> What is the theme of this 
section?

> Who are the main characters?

MEXIC O CIT Y  
“I can mix the fresh and the salty too, for the good of all,
as when the salty sweat1 of the farmer pours from the furrow of 
his brow1

into the furrow of the earth1 he has freshly watered.
Of all that moves, I am proudest of the slow growth of grains,
who never forget to nurture their soul2, which they call moisture. 
Of all the clothes I can wear hanging in my closet,
I am proudest of the one called food.
When I am food, I am celebrated by all
and every mouth seeks to undress me3.”

SYDNEY 
Drop of Water went on:
“I can also be mist, supplying fogs, clouds and morning dews,
or I can be ice, sharing my cool with drinks and penguins.   
So you see, I’m pure and simple, eager to please, willing to 
accommodate.
Drink me, heat me, freeze me, sprinkle me, swim in me,
I give myself to each and every with open heart,
yet so many exploit me.
My dear brothers Chad and Aral are vanishing,
and my sweet Murray-Darling is most undarling1.
If I cannot move freely and abundantly2,
how can I give freely and abundantly?”
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MARR AKECH 
Sun, struck by concern1, peered harder still, and the day became hot.
“What are those ants that crawl in your garden?” Sun asked his sister.
Moon replied, “They’re called humans1, my brother.”“And what do 
you think of humans, Moon?”
“They’re beautiful but they’re foolish.
When there’s trouble in the world, the men send their women home,
and when there’s trouble in the home, the women send their men out,
so that too often humans are thinking with only half their brains2. 
They forget what it was like when they were children,
when boys and girls played as equals, splashing water on each other.
Instead women and girls carry jars of water on their heads
to-and-fro from well to home, leaving exhausted prints in the sand3.
Are we not all equal before God?” 

LOND ON 
“And what are humans doing about their plight?” asked Sun.
Drop of Water replied: “Though blameless, I have been judged
and unfairly condemned. I am treated like a raw material1.
Oil, that impenitent criminal2, mocks me,
‘Can you not turn to vapour? Then save yourself and me!3’ 
I remind Oil that Jesus on the Cross had only one complaint:
‘I am thirsty.’
His final attachment to life on Earth was precious water.
Have we still not learned that with loving kindness
we should slake the thirst not only of gods but of each other?
Surely what He deserved by grace, we deserve by right4.
To partake of water is no less a need than to partake of love.
Oil laughs, as remorseless as vinegar5.”

1. What does the author 
compare humans to? Why?

2. Why does the author say this?

3. What is the author referring to?

> What is the theme of this 
section?

> Who are the main characters?

1. What is a raw material? Why 
doesn’t Drop of Water want to 
be treated as a raw material?

2. What does the author think of 
Oil? Why, do you think?

3. Which saying by which 
great philosopher does this 
statement remind you of?

4. Is access to water a right?

5. What does the author mean? 
What does the author mean 
by “vinegar”?

> What is the theme of this 
section?

> Who are the main characters?



D r o p s  o f  p o e t r y  –  A  O N E  D R O P  p r o j e c t18

1. What is the meditation of ice?

2. How do icebergs compare to 
Buddhist monks?

3.  What is the author referring to?

4. Why do the monks leave Drop 
of Water?

> What is the theme of this 
section?

> Who are the main characters?

1. What does the author mean 
when he says Drop of Water 
still takes?

2. What are the customs and 
rituals of the Ganges?

3. What is karma?

> What is the theme of this 
section?

> Who are the main characters?

TOKYO 
“I despair,” said Drop of Water, “and I retreat to colder, calmer 
climes.
I seek peace in the meditation of ice1.
Icebergs are Buddhist monks2 I send forth, 
released into the world from the great monasteries of the Poles.
Their mantra is the blue light humming within their frozen cores.
Their message is peace and oneness,
but alas they simply vanish3.
Every year monks leave me and never return4.”

MUMBAI 
“Still I give,” continued Drop of Water, “or I take, as the need may be1.
So when I am holy Ganges2, and I am always holy Ganges,
I give to the living and I take away the dead.
Nothing has more good karma3 than water,
which never seeks release from the cycle of birth, death and 
rebirth,
but always returns to serve others.”
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SANTA MONICA
“I am moved by your plight,” said Sun.
“What do other creatures say,
the ones that aren’t half-brained1?”
Drop of Water replied:
“The ones that live within me are constant in their lament.
They weep and give me their salty tears in hopes of nourishing 
me.
From shrill krill2 to barking sharks2 to blues-singing whales2, all 
mourn the ruination of their neighbourhood.
As for creatures of the land,
they come to see me every hot day,
bears to my lakes,
hippos to my rivers,
zebras to my water holes,
and all drop their heads in sadness3.
Lastly the creatures of the sky4,
their misery is such that they buckle and plummet,
and those that can float find comfort directly on me,
while those that would sink seek refuge in lifeboats they call 
nests.”

TAMPA 
Sun turned to his sister Moon and said:
“You are right to love your garden.
It is beautiful.
Water is a hundred billion clasped hands1,  
a great chain that embraces the globe,
I see that now.
This planet is like no other I know,
a solitary kite in the sky2,
a whistle in the dark,
a song amid the dreary,
a dance in the middle of foot-dragging,
a dazzle of colour splashed onto a drab wall3.
Truly this garden of yours is a gem,
a sapphire4 of incomparable blue.”
 

1. What is the author referring to?

2. Why does the author compare 
Earth to a kite?

3. Why is the author creating 
these contrasts? What does 
he want to tell us about 
Earth?

4. What is water’s place on 
Earth?

> What is the theme of this 
section?

> Who are the main characters?

1. Who are the half-brained? 
Who are the other creatures?

2. What are the krills shrilling? 
Who or what are the sharks 
barking at? Why are the 
whales singing the blues?

3. Why do the bears, hippos and 
zebras drop their heads in 
sadness?

4. Who are they?

> What is the theme of this 
section?

> Who are the main characters?
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MOSC OW
“Is there any hope?” asked Sun and Moon together.“Oh yes,” said 
Drop of Water.
“In the beginning was water
and to water there is no end1. 
Water is a child, holder of future,
so let the child be.
It’s a question of balance,
between abundance and scarcity,
between use and abuse.
A day will come soon, I hope,
when I will be owned by none and shared by all2, 
when I will be sullied by none and nourish all,
when I will be taken freely and given freely.
In the beginning was water
and to water there is no end.
Water is a child, holder of future,
so let the child be3.  
A day will come soon, I hope,
when we will start over,
at peace with water,
at peace with our future4,
one planet, one drop.”

1. Did you notice that it is the 
second time they speak at 
the same time? What could 
this mean? 

2. What is the author referring to?

3. Why does Drop of Water want 
to be shared by all?

4. Why does the author repeat 
these phrases?

5. What is the future?

> What is the theme of this 
section?

> Who are the main characters?

In the last nine lines, the author 
focuses on harmony between 
opposite concepts: beginning/
end, start/future, soon/a day, 
one planet/one drop. Why do you 
think that is?

What the drop of water had to say Copyright  2009 Yann Martel by arrangement with Westwood Creative Artists Ltd.
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APPENDIX 2

TABLE OF WATER-REL ATED ISSUES
from  What  the  Drop of  Water  Had to  Say by Yann Mar tel

This table lists the main water issues raised in the poetic tale. The right column suggests activities 
taken	from	the	educational	activities	guide	that	accompany	the	AQUA	experience.	These	ten	activities	
allow	students	from	kindergarten	to	grade	9	to	learn	more	about	the	ten	main	messages	of	the	AQUA	
experience.	Discover	 the	AQUA	 experience	 and	 its	 educational	 tools	 at	 http://www.onedrop.org/en/
projects/projects-overview/AquaNorthProject/Aqua/Experience.aspx

	 City	 Underlying	issues	 ONE	DROP	activity	to	explore	the	issue

 Montreal Scarcity of water, availability of water  Of all the water on Earth, less than 1% can be 
	 	 is	decreasing.	 consumed	–	AQUA	activity	4

 Johannesburg	 Access	to	water	and	education	 Access	to	water	enables	development	–	AQUA	activity	8

 Rio de Janeiro	 Water	is	a	source	of	life.	 Water	is	a	source	of	life	–	AQUA	activity	1

 Paris	 Water	pollution/oil	spill	 Our	lifestyles	cause	the	degradation	of	water	–	AQUA	activity	5

	 New	York	 Water	is	essential	to	life.	 Water	is	a	source	of	life	–	AQUA	activity	1

	 Mexico	City Salt water/fresh water Of all the water on Earth, only 0.003% can be consumed –  
	 	 	 AQUA	activity	4

	 	 Water	for	production/water	for	nourishment	 Access	to	clean	water	enables	development	–	AQUA	activity	8

 Sydney	 Different	states	of	water	(solid,	gas	or	liquid)	 Our	lifestyles	cause	the	degradation	of	water	–	AQUA	activity	5

  Human interventions to divert water from its  
  natural course 

 Marrakech The burden of collecting water is borne  Water is often difficult to access in developing countries –  
	 	 by	women	and	girls	 AQUA	activity	6	

	 	 Equality	between	men	and	women	 Access	to	water	enables	development	–	AQUA	activity	8

 Londres	 The	right	to	water	 Access	to	water	is	a	human	right	–	AQUA	activity	9	

	 	 Our	duty	to	act	in	solidarity	as	human	beings	 Let’s	work	together	to	protect	water	–	AQUA	activity	10

 Tokyo	 Melting	of	glaciers/global	warming	 Our	lifestyles	cause	the	degradation	of	water	–	AQUA	activity	5

 Mumbai The cycle of water, the cycle of life The quantity of water has always been and will always be the same

	 	 The	presence	of	water	in	culture,	religion		 Water’s	journey	binds	us	all	together	–	AQUA	activity	3 
  and spiritual life 

 Santa Monica	 The	impact	of	human	actions	on	the	life	of		 Our	lifestyles	cause	the	degradation	of	water	–	AQUA	activity	5 
  animals and other living organisms 

 Tampa The uniqueness of our planet  Of all the water on Earth, less than 1% can be consumed – 

	 	 The	beauty	of	Earth,	of	water	 AQUA	activity	4

  The omnipresence of water on Earth   

 Moscou	 The	water	cycle	 Water’s	journey	unites	us	together	–	AQUA	activity	3

	 	 Water	as	a	means	of	uniting	humans	in	peace,		 Let’s	work	together	to	protect	water	–	AQUA	activity	10 
  as a source of solidarity and of cooperation  
  between populations

  The need to use water sustainably—preserving  
  it, not over-consuming it or polluting it

  Water as a common good that is the property  
  of no one and belongs to everyone



D r o p s  o f  p o e t r y  –  A  O N E  D R O P  p r o j e c t22

APPENDIX 3

KEY WORDS FOR CREATIVIT Y (To be  cut)
for  the  explorator y  workshops  on water

WAVE	 TREASURE	 TOGETHER

HUMAN		 BLUE	 OCEAN

 
 
 
POVERTY DREAM TODAY

SHARING	 FUTURE	 LIFE

PLANET ACT I AM

RIVER	 CLOUD		 SOLIDARITY
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APPENDIX 4 		NETWORK	OF	IDEAS

BLUE IDEAS MAP MODEL  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

	  

WATER	  Idea	  

Idea	  

Secondary	  
idea	  

Secondary	  
idea	  

Secondary	  
idea	  

Secondary	  
idea	  

Secondary	  
idea	  

Secondary	  
idea	  

Secondary	  
idea	  
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APPENDIX 5 

PREPAR ATION SHEET FOR WRITING YOUR POEM

Think	of	something	related	to	water	that	makes	you	experience	one	or	many	emotions.	

 I name this “something” (it will be the subject). 

 Which emotions does it stir up? Try to name three.

 Which colours (at least three) does water remind you of?  

 Here, make some analogies and comparisons (blue as. . . sad as a cloud pouring its tears down  
on the cities of the world. . .). Try to think of at least three, using the adverb “as. . .”

       comme

       comme

       comme

 Write down other words or all the other words that go well with your topic.

 

 

 

 

 

 What would you like to see in the future with regard to your topic? (This will be your message)
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APPENDIX 6  

Distribution release form

I  (instructor’s name) authorize ONE DROP to distribute 
(online, in print, etc.), in part or in whole, the attached project  
(enter the name given to the project).  
I confirm that this project was created by  
(child’s name) and is free of copyrights. I confirm that the child who has created this project, as well as 
his or her parents or guardians, agree to allow ONE DROP to distribute said project and include it, in 
part or in whole, in a montage of works.

Instructor’s signature:   Date: 

Child’s signature:   Date: 

Parent’s signature:  Date: 

Distribution release form

I  (instructor’s name) authorize ONE DROP to distribute 
(online, in print, etc.), in part or in whole, the attached project  
(enter the name given to the project).  
I confirm that this project was created by  
(child’s name) and is free of copyrights. I confirm that the child who has created this project, as well as 
his or her parents or guardians, agree to allow ONE DROP to distribute said project and include it, in 
part or in whole, in a montage of works.

Instructor’s signature:   Date: 

Child’s signature:   Date: 

Parent’s signature:  Date: 
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GLOSSARY

Image:  
Visual or mental representation of something (object, living being and/or concept).

Emotion:  
Spontaneous state of mind of a person reacting with sensitivity to psychological 
stimuli that are internal to the person or environmental.

Rhythm:  
Sensation of movement perceived through repeating a phenomenon. Poetry depends 
on the artistic use of time (length of words and verses, sound repetitions, etc.).

Key	words:  
Words that suggest or generate concepts or ideas in the creation process.

Network	of	ideas:  
In creativity, a view representing links between ideas or concepts using organized 
branches. Synonyms: Mental map, exploratory map, mind mapping, mind map, 
semantic network, word association, thought association, cognitive map, conceptual 
diagram, etc.


